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In many ways, Ginza is the epitome of the affluence, bustle and modernization of Tokyo, it also has
its unique flair of Westernized glamour without losing Japanese traditions and known for being a
"display window" of latest trends such as fashion, technology and luxury goods. Being a designer, |
have a very special connection with Ginza, more than a frequently-visited tourist but on a
professional and personal level.

My story of Ginza can be dated back 30 years ago in 1987 when Tokyo was at the peak of its
economic boom and cultural power. | was a young designer and art director back then, and met
the turning point of my career as | was commissioned to design the visual campaign of "Hello
Hong Kong!” a trade festival introducing the thriving city of Hong Kong to Japan in the Yurakucho
branch of Seibu Department Store, an innovative retailer and trendsetting symbol at that time. It
gave me the first-hand experience of professionalism of Japanese clients and brought me to the
design scenein Japan.

Famous for its luxury retailers and department stores, Ginza also used to be the ‘shrine” for
graphic designers in the region due to the establishment of several important exhibition galleries
dedicated to presenting the best graphic works of Japan (with few exceptions of works from
overseas), such as Ginza Graphic Gallery (ggg), Creation Gallery G8, thanks to the vision and
generosity of the corporations that maintain to date the sites, programs and operations under the
extremely high rental pressure of Ginza. | was fortunate enough to have exhibited my works in
these galleries over the last 30 years, and every time these exhibitions have become a meeting
point for Japanese designers across generations, so that | can deeply feel their support and
affirmation not only to myself but to the profession per se.

After decades of goodwill received from clients, peers and friends in Japan, and 15 years since my
last solo exhibition in Ginza, | am glad to return to the heart of Tokyo by presenting a new series of
works — this time using a more personal approach of photographic installation, in POLA Museum
Annex. It is a reminiscence of my memory of Ginza by capturing its kaleidoscopic vision, citywide
color palette and even a synthesis of typography found across the promenades and narrow street
corners that carry unique characters of their own.

The installation is a collection of animated and still collages composed of photos selected from
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